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ORIGINAL ARTICLE

The Aesthetic Variable in Contemporary
Sculptural Formation
Ahmed Jumaa Al-Bahadli
College of Fine Arts, University of Baghdad, Baghdad, Iraq

Abstract
The deviation in the formal idiomatic circulation of the body is nothing more than a response to the new currency; The
(things) that surround us mean that they represent the new interests that the artist transforms into meanings and symbols
after he invests them as aesthetic visual formations.
Art establishes a reality other than the one that was established by (the body), which is always subject to a system of
deliberative relations, and in general we can diagnose it in three paths, it is either linked to what represents the changing
objective reality with the change of general systems or causes them, or it is a subject to the logic of general thought in its
changing space-time limits, or it is a subject to the principle of beneﬁt and advantage sometimes. We are with our belief
that the formal transformation of the body is either in the exchange of roles between the subject and the non-subject or
between reality and non-reality, but we can show the phenomenon of the aesthetic discourse of the body in the art of
(performance) in another way, as it will be presented in this study.
Keywords: Sculpture, Body art, Postmodernism

Introduction

T

his research includes an introduction with
ﬁve main headings in scientiﬁc research:
the research problem, its importance, its objectives, its objective limits, and its temporal
and spatial limits. It also includes two chapters,
the ﬁrst is devoted to the study of new aesthetic
forms in contemporary sculpture, and the second is devoted to the study of the performing
arts, then the results of this study appeared in
the third chapter. With regard to this introduction, I will now present its most important
pillars:
First, the Research Problem
There is an aesthetic variable that has already
occurred in the arts in general, and the art of

sculpture and sculptural formation in particular,
and specialists know that there has been a great
transition that occurred after neo-classicism, and
during the presence of romanticism, and this
transition has nothing to do with the fact that it
possesses the elements of its presence and the
pillars of its existence, and what I think is that the
concept of the variable The aesthetic is the one
who helped to get such variables, as everything
changed in art, starting from the subjects or ideas,
then materials and materials, and so on techniques, as well as the change in the methods of
analysis and reading, and so on the methods of
presentation and means of display, then
receiving and aesthetic trading systems, and this
research sheds light on the speciﬁcity of the
aesthetic variable, and we hope that we will be
successful in dealing with the rest of the aspects
of the other variables.
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Accordingly, the research problem is determined in the following question: What is the
aesthetic variable in contemporary sculptural
formation?
Second, the Importance of Research
This research is important because it refers to
the aesthetic variable in contemporary sculptural formation, and is based on a philosophical
conceptual principle, which is subjectivity.
Therefore, such a foundational study in the ﬁeld
of aesthetic critical discourse is considered a
pioneering study, rather it is the ﬁrst study of its
kind in the Arab region, if we take into account
that most of the artistic critical curricula were
born away from the structure of the Arab mind.
Importing it to activate it in our Arab critical
discourse, knowingly or unknowingly.
Third: the Purpose of the Research
The current research aims to reveal the subjective approach of readers of the aesthetic
variable in contemporary sculptural formation.
Here, the sculptural formation serves as the
model for such a study, and it can be applied to
the rest of the arts as well.
Fourth: the Limits of Research
Objectively
The current research is determined by the
concept of the aesthetic variable.
- Spatial: based on the data of the aesthetic
experience, the spatial borders will be between
the continent of Europe and America. Because of
their active presence in sculpting modernity and
shaping postmodernism, if we may say that
modernity is European, and postmodern is
American.
- Time: The research will discuss this stage from
the middle of the twentieth century until the
beginning of the twenty-ﬁrst century.

Chapter One: New Aesthetic Forms in
Contemporary Sculpture
Exploring the use of industrial waste in the
years of modernity, which the international
sculptor (Manzo) opened the door to by using
the chair and the sculptor (Calder) by using
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fashion and (Duchamp) by using the urinal and
the bottle holder, to join them a generation of
artists who want to establish a new context,
found his presence in experimenting persistent
and persistent, until it formed a kind of
aesthetic taste unfamiliar before, and even took
on the spirit of the industrial and technical era,
and soon this phenomenon became popular
and widespread not only in Europe, but in
America and the major capitals of developed
countries such as Russia, Japan, etc., and
perhaps helped to This is the emergence of
modern and contemporary museums, which
included in their galleries many of these new
artworks, and this also helped the migration of
some artists to America to begin the new path
known as (postmodernity).
At the end of the ﬁfties of the twentieth century, the philosophical discourse changed, with
successive philosophers calling for the
destruction and destruction of the rational
model, which was previously adopted for the
ability to gain knowledge, awareness and understanding, but the developments that
occurred in Western societies made the rational
model unsustainable. They make the mind a
transcendent substance. In return, they rejected
the traditional conception of knowledge and
declared the fall or death of man.
With the emergence of structuralism as a
method that searches for the centers to reveal
them, and then addresses the interpretation of
phenomena in isolation from the human being,
even if he is the cause of them, and this means
that the creative self no longer has value, and
the importance became centered around the
recipient and the consumer achievement, and
soon a new culture began, which is the culture
of publicity and advertising. Cosmic, in particular, that the postmodern era is the era of
globalization. However, the contemporary artist
was able to conﬁrm his self-presence in an
interactive manner with the data of his time,
especially after modernity broke the concepts
of power, so we ﬁnd contemporary as the
golden age to activate the privacy of the self.
The world of contemporary is the world of
subjective statements and personal vision.
And if we say that modernity came to
emphasize (rejection of the previous rules), (the
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active self) and (communication with the other),
then postmodernism came to emphasize (the
difference in style), (reading the product) and
(free informatics), and this means that The
project of modernity is a subjective project in
the true sense of the word, because the realization of the principle of different patterns is
achieved only with the intention and will of the
self, and reading the product is no longer a
logical or mathematical grammar reading, but
rather a self-interpretation.; She emphasized
this by saying: “Putting opposite (rejection/difference), opposite (self/product) and opposite
(communication/informatics) (Jumaa, 2012).
With the growth of industrial and technological markets, a lot of tools, tools and materials became available, which in their
entirety constituted an encouraging factor for
the artist, especially after the spread of the
markets for selling used tools, tools, spare
parts and various waste, and the cheapness of
their prices prompted an entire generation of
artists to use and employ them in works of art,
although critics According to their expressions, they view contemporary as contemporary consumption. We look at contemporary
formation with the investor's view of this
consumption.
In fact, the pleasure of research calls me to tell
about the entirety of contemporary artworks that
were and still use these waste in an insatiable and
exaggerated manner, which called for studying
and investigating this phenomenon in a scientiﬁc

and academic manner. On (postmodern) or
contemporary trends.
David Smith has started (1906e1965). As an
expert in his work with industrial materials from
his work in the years of the Second Scientiﬁc War,
where he was working in assembling tanks, and
acquired from them the craft of welding and
learned various basic techniques, which he later
beneﬁted from in his sculptural works, and after
studying art, he began to produce iron sculptures.
Smith is considered one of the most important
artists of the post-World War II period, as he
introduced a new style of sculpture that fell
within an important current, which is Abstract
Expressionism (Hassan, 2010).
He began executing his works from spent or
used iron sheets or from the remnants of large
industrial projects and their waste, which were
characterized by three-dimensional abstract
formations with anxious constructions. He said,
“While I gained my technical liberation from
Gonzalez, a friend of Picasso and fellow
countryman, my aesthetics came more inﬂuenced by Kandinsky and Mondrian and by
cubism and its concepts.” (Kirby et al., 1987).
There is also a quotation or perhaps a formal
intertextuality between him and the forms that
included the magic of reality as among the
constructivists, so Smith relied in his ﬁrst theses on what was established by Gonzalez,
Picasso and even Jacomti, and the researcher
will put artworks of high similarity between
him and them.
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Despite the problematic similarities between
them, however, Smith was able to rely on the
concepts of architecture and the vertical structure, to form its large geometric surfaces according to a calculated mathematical system, as
he was able to simulate the performative idea of
the directions of abstract expressionism, as he
distinguished by them. Looking at the references
of the Abstract Expressionist School, which is the
ﬁrst comprehensive art school that appeared in
the history of world art, especially after the
center of creativity shifted from Paris to New
York during World War II, as many European
artists traveled to America, and reversed the
Bauhaus equation through furnishing architecture With the concepts of formation, the artists of
the Abstract Expressionist School, including
Smith, sought to furnish the architectural formation by transcending the materials and techniques of traditional sculpture.
Anthony Caro (1921e2010) is no less important than David Smith. As Caro also worked on
making use of pieces of steel and pieces of
metal grids that were collected in scattered
formations without coordination, and (Anthony
Caro) “is one of the most prominent contemporary sculptors and he was an assistant to the
sculptor (Henry Moore) for a period of time,
and was inﬂuenced by American art as well,
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especially sculpture welding on metal'' (Hickey
et al., 2005).
His sculptures consist of huge pieces of steel
welded together in a spontaneous way. It looks like
a monument erected on a large area and directly
on the ground. It is of relatively large sizes, so that
the viewer can walk around it and around it, as if it
were an architectural building. He emphasized
removing the base from the statue and making it
erect. Directly on the ground, and removing the
barriers between the artwork and the viewer,
which calls for approaching and interacting with
the sculpture from all sides, and other sculptors
preceded this, such as (Henry Moore and Brancusi), for example.
The artist used his material of huge steel
pieces and ready-made steel sheets, without
even trimming them, and made the work an
experimental and spontaneous grant to the
installation of shapes, absurdity in construction,
and sometimes anxious movements, while he
paints his work with a layer of monochrome,
and thus he was able to camouﬂage from the
weight of the metal, It gave him a sense of
lightness, as well as emphasizing the visual of
the sculpture instead of its rough texture.
He also made the huge steel works with large
gaps that permeate the space, which enables the
viewer to enter and roam within them while
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watching. He did not care about proportion or
harmony, and focused on the aesthetic relationships related to the data and indications of
an industrial and technological consumer society, in order to emphasize the image of its pleasure that lies in the ﬂeeting temporary surprise,
which is often the product of industrial and
technological waste. It may not be hidden from
the aspirants that Caro, after studying engineering, began searching in the art of sculpture
for the liberation that the mathematical rules try
to codify, just as it is not hidden from him that he
held a prestigious position after Henry Moore, at
least in London (Anon., n.d.).
The sculptor Mark di suvero (1927) did not differ
much from Anthony Caro, but sometimes he is
similar in the same techniques that we observed
in Caro's work.; Therefore, he resorted to the
same trick by painting the work with explicit
monochromatic colors in order to overcome the
problem related to the impact of the weight of
these works on the viewer, and the distress and
fear they may cause him because of that.
He takes the same style in the way of presentation, but his works are displayed in public
gardens, taking up larger areas. However,
Sofero's works were distinguished, in addition to
exaggerating their sizes, with abstract formations
suspended in the air. The process of balancing it
is an important issue because it requires an engineering study, as well as requires high skill and
training, so he spent a lot of time reﬁning his
skills in steel work and how to master welding
and cutting, etc., and often hired architects.

Suvero relied on the shape of the triangle in
the formations of most of his works and they
rest on the ground directly, because the triangle
shape achieves balance during the process of
installing and erecting the artwork, and did not
play with symmetry, proportion and symmetry,
most of his works are purely abstract and did
not adhere to any condition.
It is clear that the postmodern artist is no
longer under the control of circumstances that
compel him to a predetermined content or
form, but has become free in his choices
dictated by his subjective sense only, as it is not
necessary to be linked to a speciﬁc reality or to
an ideology that subject it to be objective, as
passed in the history of Art prior to this stage,
and we can say that the project of subjectivity
was started by modernity as a theoretical idea
and applied by postmodernism in practical and
performance applications.
Welded sculptors, who collected metals from
scrapyards and spare parts, became an integral
part of their business. Examples: Abraham
Lassaw, and Herbert Ferber (Louis-Philippe
H
ebert). They were concerned with the
formulation of forms in search of self-expressive speciﬁcity, and made use of iron and steel
in particular, which deﬁned their distinct styles.
Among the prominent sculptors in the movement of abstract sculpture during the thirties
Abraham Lassaw: (Ibram Lassaw), who used
soldering techniques in the production of his
works distinguished by the presence of open
spaces (Heller, 1982).
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Lasso was interested in geometric shapes
inspired by organic living forms, and he
focused on them more than geometric
abstraction, and he wanted to formulate or give
new life to his expressive forms, by merging
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them with organic forms, which are often made
from a group of minerals taken from spent
machine parts, and the remains residual during
cutting metals, or from industrial materials
such as steel bars and sheets.
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In his early works, Lasso used iron rods and
wires to connect the parts of the sculpture, and
in the forties he used acrylic, plastic and copper
strips to cover the wires, as well as sheets of
metal that were stainless steel, and then he
covered it with solder, and the colors were
chosen depending on the quality of the metal
and roughness of its surface.
Lasso has many wizards to develop his artistic
creations. Critics said about him - Lasso achieved his own individual style, and it was an
important turning point, as he used many
metals and composed them, as well as for his
use of space, and it was said that he was writing
in space, weaving his forms in space (Jesse
Russell, 2012).
The transformation witnessed by art in the
introduction of industrial scrap materials and
ores, represented by iron, steel, copper and
other metals, had the greatest impact in introducing the movement with an industrial
working mechanism, to create new ideas and
self-inventions, dealing with them in introducing the vocabulary of kinetic art to be
characterized by self-expression this time (kinetic)) Returning to the concepts of Alexander
Calder, as Jean Tinguely (1991e1925) included
non-technical vocabulary by using levers, rods,
gear wheels and various metals, to make of
them a unique work of art.
In addition, the lamps permeate the artwork
to add strangeness and renewal to the art of
sculpture, and he often made those sculptures
as if they were functional, without giving
importance to the traditional aesthetic aspect.
Dazzle and amazement, through works of art
that represent the data of the current era, and
reveal his identity.
However, the most fascination with the production of the artwork seemed interactive with
the introduction of the mechanical movement
and dynamically represented by the mechanization of art, which has become, with thoughtful technical additions, very far from the static
of the image, speciﬁcally during the presentation. The difference is clear between the spontaneous or natural movement that (Alexander
Calder) started, as we mentioned earlier, when
he began to move his forms dangling with
wires, and the tangential movement provided

by motors powered by electric power and so
on., not to mention Paolozzi's uses of silent
machines, and the fact that Paolozzi's effect was
greater than Calder on Tangle in terms of the
use of industrial waste.
Also, the use of mechanical movement is
sometimes linked to the main engine (Motor),
to express the force of water pushing through
the emotional movement accompanying the
circular wheels, especially since it aims to refer
to the inability and inability when a person is
attached to these machines. They are not only
works of art, as much as they are subjective
sayings. Rejecting and emphasizing the concept
of irony, the excessive use of industry in various
ﬁelds. At the same time, the researcher emphasizes the magic of movement or the
aesthetic that the movement imparts on things,
and quite a few artists are attached to imitating
it, and Tanakli is one of them. It is no secret that
the movement has its various sources through
the propulsion of air, water, electricity, gravity,
or equipped with magnetized metals, as in
some Tankley movers.
However, the process of renewal and transformation takes the character of continuity in
employing the kinetic mechanism, by giving
the functional aspect to the work parts to be
independent by itself, and in different forms,
through solar energy cells that are attached
with some works, to impart continuous electrical movement, as the solar cell provides the
engine The electrician is powered to move the
ﬁgure in circular motions often, as the sculptural artwork becomes functionally useful as a
tool for energy production. In other words, it
has a functional characteristic that merges with
the aesthetic vision, so that the kinetic art itself
is a new trend in the transformation of art,
especially since solar cells can be produced in
different forms so that the artwork takes forms
different from each other, according to the nature of the shape of the cell, and the movement
takes a special character in harmony with the
form and speed. By employing the industrial
environment and its innovations and wastes
with some of what technology provides, Tangli
created artistic works that gave them an
aesthetic spirit and sometimes in an arbitrary
manner.
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What appears in Tankley's work is the satire
of recklessness and the overproduction of material goods in the advanced industrial society.
Through his mockery of the industrial machine
in all of his performances, he tried to conﬁrm
his own statements by embodying them in
works of art, as in the above ﬁgures. This is
reﬂected in Tankley's choice of scrap materials
in his sculptures, the recycling, and sometimes
the destruction of these objects, machinery,
bicycle wheels, and vehicle parts, which give
his sculptures an unconventional format for
those purely elite art purposes. In 1960, he
sought to display a mechanical sculptural work
in front of a number of audiences, the duration
of which did not exceed 27 min. The show is for
one time only, in the garden of the Museum of
Modern Art in New York. This sculpture is
made of wheels and a piece of scrap, and it's
called a “self-destruct machine” (Steiner, 2010)
After that it had destroyed itself, and the guests
were searching for the remains of the sculpture,
some of them taking parts to keep. It has been
pointed out that the sculpture's self-destruction

45

was emblematic of New York City itself, in its
ability to constantly renew itself.
As for the sculptor Leonardo Drew (1961), he
began to include the effects of rust and oxidation in the overall work, by producing it
chemically in the studio, as well as using pieces
of metal and non-metallic waste, which he
collected from the streets of New York. And he
inserted it into many large-scale abstract
sculptures. He collected everything that falls
under his hands from the various waste materials that are thrown daily into landﬁlls,
whether industrial, technological, or even
organic.
He installs it on a large wall mostly to be a
huge wall work, and sometimes it makes it a
three-dimensional work, and in both cases, the
artwork includes those ﬁnds and the remains of
things used in daily life (metal pieces, wood,
plastic, tools for daily use such as a telephone
headset or a spent number such as hammer,
saw, etc.), and it controls the colors of the ﬂoors
and the background of the works as well. And
he painted parts of it black, and he wanted to
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make it look like they were the remnants of a
big ﬁre or a devastating hurricane, or they were
the product of a deadly war.
Thus, the small vocabulary expresses the
great subjective aesthetic categories. With its
expressive formulation and the semantic inclusion it represents, it gives the work the spirit
of representing contemporary, speciﬁcally in its
absurd and disturbing appearance. It manifests
as a phenomenon other epic images that line
themselves up with a great deal of cosmic
devastation, and inspire stories of disasters that
have befallen mankind.
He (Drew) expressed in a non-speciﬁc manner
about the constantly changing world, by
excluding the traditional language of discourse
and the dominance of the self-visual discourse,
which is intertwined in contemporary culture,
and it carries the idea of continuous change. He
transcended the traditional system of sculpture
and its raw materials. It seeks to emphasize the
self-image that has become a discourse that expresses the ﬂeeting, marginalized, vulgar and
even destructive every day, and that the waste
materials are in an overlapping relationship with

the pictorial structures, and with the vocabulary
of the contemporary environment, which bears
the features of disintegration, fragmentation and
nihilism. In spite of this, (Drew), according to
what was written about him in the Journal of
Contemporary Visual Art, that he is: (the maker
of aesthetic delight). (others and V.C.A, 2012).
Cesar Baldaccin (1921e1998) is considered
one of the most famous contemporary
sculptors, as he distinguished himself in a
different way in the path of metal sculpture,
through his use of the process of pressing
cars, motorcycles, and other things such as
boxes and household items. Cesar focused
his attention on the old waste, and used it as
a material for his artwork, often of a cubic
shape, and sometimes the artist pressed the
car itself using hydraulic pressure and
sometimes he collected a group of cars and
pressed them together to become a sculptural
work.
His adventure began in the city of Paris
when he equipped himself with a huge hydraulic piston, through which he was able to
accomplish most of his works, which were
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characterized by creativity and novelty, from
some of the experiments that preceded him.
And the remnants of his leftovers from engines and spare parts that he brings from the
landﬁlls of used cars, but he used metal and
plastics, in the formation of his works and
worked on them with the same pressing
technique.
Chapter Two: Performing Arts
We have to admit that the body according to
contemporary has become a sculptural work of art.
One of the most important arts and perhaps
the ﬁrst arts ever in progress and occurrence, as
is evident from the intuition of the mind,
because the ﬁrst human being was the ﬁrst to
know that nature simulates it, and the performing movements such as walking, running,
jumping, dancing, and so on, are but an
expression of that presence that he represents,
but The matter quickly caught up with him
thinking, so man knew his body and knew his
energies and performance capabilities that are
related to his muscular strength, so he started
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using his body and mind to control nature itself, so most of his movements expressed how
the human species survived and how to obtain
food, then man knew his movements more,
And he realized the movements of play, the
movements of softness, strength, and so on,
meaning that he began to learn what the body
enables from performing systems, and thus
performance developed to reach the belief rituals, and the physical movements through
which the individual or group expresses many
emotional states, such as gloriﬁcation and
reverence and so on, and all of this. It is done
with the performing movements of the body,
until the physical signals that are like reduction
or abstraction are formed, for those performing
movements, so the person understood that
moving any part of his body will undoubtedly
be associated symbolically with a certain
meaning, hence the c the ability to express
through the body.
Here I would like to show the importance of
movement as what distinguishes the body
ontology as a living body, and that what
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represents annihilation or death is immobility,
so the dialogue in the body's discourse represented the intensity of presence through this
long series that represents the history of art,
and art would not have a history without the
presence of the body And since the ﬁrst stop,
no matter how old it is, it is sufﬁcient for the
body to move itself with what is a body to be a
work of art (al-bahadli, 2012), regardless of the
resort to illusion in the manufacture of representations of the body through statues and
sculptures that occupied the human mind until
this moment.
In another way, it is a dialogue between
possibility, necessity and nothingness, a mental
dialogue that tries to emphasize the importance
of human discourse, and that as a discourse it
can only be through the body, because it is the
manifestation of the manifestation of its existence in this entire existence. It is formed, but it
is linked to what achieves understanding, science and knowledge. It is the ﬁrst station of
sanity, and there is no way to abandon it
because it is the cause of existence, so (I) cannot
be (I) except through my existential appearance, which is the external real physical body,
and so (we), so Every movement that emanates
from the “self” means that it is an expression of
what represents its speciﬁcity as a “subject”, so
the movement, as an expressive ability, has
acquired its importance, for what it reﬂects
about the self, and it is the key to understanding it sometimes, and we can distinguish between people from their movements and the
way of their actions, and this is conﬁrmed by
recent studies in personality science and character understanding.
Movement for the ancient man in particular
and for man in general is the ontological indicator of our existence, and of our ability to express as well, according to what I explain about
that ancient stage that was devoid of language,
writing, and so on. Here, I can rely on a name
that has been widely used in anthropological
thought, which is (sign language). To put
questions related to the same demand: What
are the rules of the sign language? Is it as a
language that has its own rules, as it is the
language of the deaf and dumb now, or what?
And how did people understand each other

with just simple movements? Certainly, the
matter is right. It has been subjected to many
experiments, discoveries and real inspections of
many isolated primitive tribal villages, as in
some of what anthropologists found in the two
continents of Australia and America, and I do
not ﬁnd that it is one of the tasks of this study.
This topic has been discussed in detail, but I
would like to point out that this language,
which depends on the body itself as a medium
for conveying meaning, does not require much
effort and rules governing the bodily performance system, within strict laws, as we witness
in many languages, and it is sufﬁcient to understand the movements of the body (the other)
Understand my body and my movements (I),
and there is no doubt that this is the ﬁrst real
use of (meaning) in what is a mental demand
that everyone wants to deal with - with its
simplicity - and through the body, as if the ﬁrst
intellectual statements that man learned were
represented in his expressive ability to use His
body, as if he says: (I move, therefore I am),
hence the importance of bodies and their
movement because of the expressive ability or
energy they contain, and man could not give up
this energy and ability even after he reached
language and dialogue. It is no secret that the
movement in the body was soon incorporated
into a symbolic system represented by ritual
dance and sometimes actions related to work.
Especially in the case of collective movements,
because of the accompanying rhythms and
unity in movements that have a harmony that
distinguishes them from other daily performing
movements.
Hence, the physical performance gained its
importance in human life and over time and
places, and in all parts of the earth, until the
performing movements became one of the most
important features of man, and for this reason
they were circulated in representative or simulated artistic styles, such as theater performances and so on, and since ancient times, even
Aristotle Establishing laws related to dramatic
performance, due to the importance of what the
physical performance reﬂects in terms of
expression and ability to circulate meaning, and
this is the origin of this color of performance as
the art of performance and other arts.
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The truth is that this art does not appeal to
such rigor and the dramatic performative rules
set by the founders of theater art since the
Greeks, as is well known or known; Because the
subject of subtraction in this color is other than
in the art of theater, the art of performance or
the art of performance does not resort to a
written text and does not resort to improvisation, and it is possible to mix both cases, and it
appeals to unplanned spontaneity, whether
there is interaction with the audience or not.
The performance can also be directly through
confrontation and orally or remotely through
the media and communication, but the performance must have four basic elements, namely:
time, place, body and performance movements.
This is the color of the performance. Yes, they
are complementary and help to communicate
the idea and its meanings, but it is not necessary, and performances can be presented by
one person or by a group. The truth is that the
art of (Pantomime): the silent show, is somewhat close to the performances of the art of
performance very much. But what are the justiﬁcations that called for the birth of performance art?
Results
The researcher believes that this issue is
related in one way or another to the tendency of
man himself to express what he deems appropriate, such as many of his emotional and psychological states, and for this reason it is mainly
related to concepts more than it is related to
authentications, it is linked to faculties more than
it is related to parts, it is not the art of performances accompanied by relaxation and enjoyment or laughing and crying because of the
dramatic situations that accompany it, but it is
the art of performances that require thinking,
analysis, and investigation that reveals the signs
that the body emits in performances, in order to
identify the general concept that is intended to
reach the circle of reception appropriately. It is
true that the art of theater, the art of event making, and the making of the dramatic scene are all
major areas for this performance style, but what
achieves communication here is the overall
concept or meaning that the other one wants to
perceive, and this is the intellectual ﬁeld to which
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most of the trends of art in this dimension belong
(post modernity). And perhaps the ﬁrst who
sought such a real physical performance, not an
illusion, in the history of Western art in general
were the pioneers of Dada art, since their ﬁrst
aspirations, speciﬁcally in their physical performances that were conducted in the toilet of a
large restaurant.
The researcher can return the circulation of
the concept to cubism and its works that seek to
ﬁnd the whole face of the demand without the
partial analogy that it represents. This is the
case with the concept of movement among the
futurists, and the follower of this physical
aesthetic activity in the history of modern and
contemporary Western art knows very well the
importance of moving from the partial body to
the total body and the oscillation between
them. The difference is clear and clear, as there
is a wide intellectual ﬁeld between the statue of
Rodin (the Bronze Age) and the statue of Giacometti (a walking man). It has a simile significance at a certain time, and it necessitated that
it has a reductive connotation at another time,
and since the outcome of modernity in the
foregoing is the resort to the symbolic and to
the abstract as it reﬂects thought in general and
is related to spaces of sanity, then postmodernism has been linked in a way Explicit in
concept or meaning, and how to trade it. Until
many thinkers said that we are in the time of
circulation of the concept, and in the time of
circulation of the understanding related to it as
a concept, whether it is at the level of thought
or at the level of art and so on.
But this dimension was not related to the
body as a subjective statement of a particular
artist, or it is a mental vision of this artist or that
as in modernity, through statues that are
accomplished with traditional materials sometimes and various materials at other times, as in
constructivist sculpture and assemblage art, but
rather sought to present the body with what It
is a real body, and we have shown the importance of direct work in declaring the body as
the ideal model for representing emotional
states, even if it is at the level of publicity or
advertising itself, as in the art of tattoos or tattoos as previously explained. As well as in what
we will present at this stage in relation to the
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performing arts, such as performance art, body
art, action art, dark art, video art, and so on.
This means that we are facing a shift in the idea
of traditional sculpture, which is related to the
realization of shapes and images through
multiple materials, and in front of the presence
of real bodies that perform their task of
conveying meaning. Here it is as if some kind of
lack of naturalization among the arts is driving
the process, if it is not already so.
I do not want to say that this idea is only a
primitive idea, when I presented what I presented about the importance of movement for

humans, but I would like to say that the concept
or meaning is the ﬁrst requirement in all aspects of the arts, and that the best that can be a
mediator for the circulation of meaning is the
body itself. As I showed that from the beginning, and whether this body was real, or delusional, or virtual. Perhaps the postmodern
demand is to adhere to the body with what is a
real body, to activate its discourse through
conceptual circulation, at least in the performing arts group., so that it is sometimes difﬁcult
to distinguish between the real body and the
sculpted body, as in the case of superior
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realism. The intensity of the simulation and the
activation of the (multimedia) system, even in
simulating the skin, skin layer, iris, hair, fashion
and accessories, and so on. But why this resort
to the real body, and why this return to the
external reality and simulating it accurately and
even superiorly? Even scholars of contemporary art history, with different orientations,
refer to this return as if it represents one of the
most important features of contemporary. It is a
kind of challenge of the realistic image, the
challenge of the photographic camera image,
and the challenge of the digital image. It is a
kind of challenge to the contemporary with all
its data. It necessitated that art should have
more strict formal and visual features in its
connection with reality. It is the right time to
restore the bond between people and art, and
establish A new sociology of art, based on the
interaction between the artwork and the
recipient, especially after the results of critical
research that stress the importance of the
recipient as the most important element in the
creative process, especially as it is the engine of
the idea of performance from the beginning.
In addition to the foregoing, we ﬁnd that
there is a difference between postmodernity
and the modernity that preceded it, even if it is
an extension of it in one way or another. If
modernity relied on establishing its visual
forms by activating raw materials and resorting to the alienation of forms in visual systems,
which gradually began to move away from
reality to reach abstraction, then postmodernism relied on activating the realistic
image and strikingly, and it circumvented the
material and recreated it in a way It achieves
ambition, without submitting to it and only
investing in it as the artists did in modernity.
This is ﬁrst, and secondly, the illusory body
was a demand that modernity sought to present in an excessive manner, while postmodernism only sought to use the real body
in many of its directions, until I knew this
The contemporary stage is in the stage of the
performing arts, according to the expression
(Nick Kay), and thirdly, we ﬁnd that modernity
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sought to show the body interacting with
the scourge of wars. Joyful and more inclined
to life and to receive it in a calm manner,
and fourthly, modernity sought to create
artistic ﬁelds in which the elite is the active,
while the public is the actor in most of the
trends of the performing arts in the aftermath.
for novelty.
So, we are facing a continuation of mass
shows, and even interactive shows, aimed at
activating thought and adventure through art.
The presence of the body in the performing arts
group is undoubtedly based on the presence of
the self with the other self, and that it is open in
cosmology, due to the interaction of the human
mind between them through the means of
communication. And other than that, and
perhaps this explains the compatibility between
the trends of the world as a small village and
the trends of art by resorting to the concept;
Because it transcends all spaceetime relationships and the supplies associated with them.
Conﬂict of interest
We wish to conﬁrm that there is no conﬂict of
interest exists.
Appendix
An appendix of selected contemporary performance art models.
References
al bahadli, A.J., 2012. The Problematic of the Aesthetic Discourse
of the Body in Contemporary Sculpture. PhD thesis. University of Baghdad. Iraq.
Anon. anthonycaro. n.d [Online] Available at: www.anthonycaro.
org.
Hassan, K., 2010. Trends in contemporary American sculpture.
PhD thesis. University of Baghdad, College of ﬁne arts, p. 42.
Heller, N.G., 1982. The Sculpture of Ibram Lassaw. In: s.l.:s.n.
Hickey, others, D, 2005. Anthony Caro. University of Michigan.
Tate Publishing, pp. 15e18.
Jesse Russell, R.C., 2012. Ibram Lassaw. In: s.l.:s.n.
Jumaa, A., 2012. The Problematic of the Aesthetic Discourse of the
Body in Contemporary International Sculpture. PhD thesis.
University of Baghdad, College of Fine Arts, p. 202.
Kirby, others, R, 1987. David Smith, sculpture and drawings.,
University of Michigan. Prestel-Verlag 53.
others, V. C. A., 2012. Leonardo Drew. in: s.l.:s.N.
Steiner, G., 2010. Grammars of Creation, p. 369. Paris.

